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Marlowe’s The Jew of Malta is a significant example in the 
transition from the Morality Plays to a period of more developed and 
maLure drama in Llie ElizcibeLlian period. The Lhemes thciL Mcirlowe 
handles and the hero he presents in the play emerge as aspects of a 
distinctive approach to dramatic representation and to the concept of 
drama of that time. First of all, Marlowe throws light upon religious 
conflicts among different communities and emphasizes the raison 
d ’etre Ijâng behind the long standing 'holy’ prejudices. Secondly he 
sees and interprets the world as a whole functioning through certain 
principles one of which is the inevitable priority of the economic 
interests. This theme is reflected through two channels: imperialism 
on a macrocosmic level and economic domination of the Jewish community 
in Malta on a microcosmic level. Finally, the liero, Barabas, is 
another original creation within the tradition of the Elizabethan 
drama with his vitality and multidimensionality. Tliis thesis centers 
mainly on these three points and tries to show underlying
interconnections among them. For this reason, there are supxj»orting 
chapters as well ¿vs tlve fundamental ones designed to explore the 
rel¿ıtionships between religious enmity, Machiavellism, and economic 
interests in the Elizabethan time.
MLA style sheet lias been followed throughout the thesis.
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Christopher Marlowe’un Ma], ta Yalıudisi adlı oyunu, Elizabeth 
döneminde, ortaçağın ahlaki oyıuılarından, daha gelişmiş ve olgun bir 
tiyatroya geçişin önemli örneklerinden birisidir. Marlowe’un oyunda 
sımduğu kalıi’finıan ve ele alıp işlediği tornalar, o dönemin tiyatro 
anlayış m a  katkıda bulı ma n fark], ı i) i r yaklaş imin e Imieı 11 er i olarak 
ortaya çıkarlar. Öncelikle Marlowe, farklı top]uluJclar arasındalii 
dinsel çelişkilere ışık tutarak, yüzyıllardır süregelen Hvutsal’ 
önyargıların altında yatan gerçek nedenleri vurgular. İkinci olaralc, 
dünyayı, içlerinden birisi ve en önemlisi ekonomik çıkarların 
kaçınılmaz önceliği olan ilkelerin çekip çevirdiği bir bütün olarak 
görüp yorumlar. Bu konu iki boyutta yansıtılır: geniş düzlemde
ejnperyalj.zrn ve daı* düzeyde Malta’dalci Yahudi toplul.uğunun ekonomik 
baskı altında tutulması. Son olarak, oyunun kahramanı, Barabas,
ceınlılığı ve çok yönlülüğüyle bir kişilik olaralc Elizabeth dönemi 
tiyatrosuna kativida bulurdur. Bu tez sözü edilen üç temel noktada 
yoğunlaşmakta ve bunlar arasındaki ilişkiyi göstermeye çalışmaktadır. 
Bu nedenle, bu üç noktayı inceleyen bölümlerin yanısıra, Elizabeth 
döneminde,. dinsel düşmanlık, Malcyavel i.zm ve ekonomik çıkarlar 
arasındaki ilişkileri bulup çıkarmaJi ama.ca.yla tasarlanmış desLekleyici 
bölünıloj· de teze eklennıi şti r.
Tezde MLA yazım ve araşLırıııa kuralları izlenmiştir.
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In the 16th-cenLury English drama, Marlowe’s I'he Jew of Malta 
gains a distinctive importance with respect to its themes and 
characters and the way it deals with them. Hence, along with Marlowe’s 
other plays, it serves to mark a turning point in the transition from 
the Morality Plays to a period of more developed and mature drama. 
What makes the play a milestone in Elizabethan drama is its 
courageous attack against a long lasting social prejudice of anti­
semitism, its recognition of the significance of economic interests, 
its vivid depiction of its hero, Barabas, and its objective viewpoint 
enabling it to be a reflection of the period rather than to be a text 
of moral teaching.
In The Jew of Malta Marlowe emphasizes the antagonistic conflicts 
between the life and religions of Christianity, Judaism, and Islam, 
depicting the gaps and intolerance concerning the relationships 
between individuals, religions, interest groups, and empires and 
points out that the basic reality for them is not religious and moral 
values but individual ambitions and interests. While doing this 
Marlowe employs the ”Machevill-myth” that had an impact on English 
thinking in the Renaissance. Ihe influence of Machiavelli can be 
considered as a myth as there is not enough reliable information about 
the extent to which Renaiss6ince English theatre audience were familiar 
with the concept of Machiavellism. But the influence of the ’’myth" is 
reflected in the play through the prevalence of the Machiavellian idea 
which not only determines the conditions and the
circumference of the play, but also controls and even dominates the 
future as far as tlie ending of The Jew of Malta is concerned.
Marlowe very courageously attacks Lhe deeply rooted 
social prejudice of anti-semitism. While doing this he never takes 
sides with the religions referred to in the play and has an objective 
point of view. In The Jew of Malta Christianity controls the majority 
of the population in Malta and it is the dominant religion while 
Judaism is represented by a small but financially powerful group. 
Islajn, on the other hand, is only referred to in the context of the 
Turks and although there is not an Islamic community in Malta, it 
makes both Christians and the Jews feel its existence. It might be 
pointed out that the Elizabethan audience would not have much 
sympathy for the Catholic version of Christianity, yet they most 
probably would take sides with the Christians against the Jews and the 
Turks when it was a matter of such violent disputes between the 
congregations. In such an atmosphere Marlowe does not hesitate to 
adopt an objective approach and, in a way, to attack the religious 
prejudices of centuries.
Moreover, Marlowe is not only aware of the effects of the changes 
in his era, but also is able to recognize the relationship between 
economic and political power, understand how the former is a 
prerequisite for the latter, and perceive that the main conflict is 
not between the different religions, but between the different 
interest groups. Marlowe’s view of the general trends of tlie world in 
Malta finds a concise expression in the phrases, ’’the wind that 
bloweth all the world besides, / Desire of gold” (III.v.3-4). Malta
is the microcosm w}iic:li reflects the economic transformation Euroix^  
has been undergoing. Tliis is a double-faced development, ¿uid it is 
exajiiined at two levels. Firstly, the economic ajiibitions of the 
international powers are dealt with, and secondly, the reflections of 
these ambitions and their consequences in Maltese community are 
explored. Therefore, both the phenomenon of imperialism and the 
religious oppression related to economic exploitation are effectively 
dwelt upon by Marlowe.
llio noxl. iinpor'tant iK)inl. to bo considered in The Jew of Ma.1 ta has 
to do with the personality of Barabas. Althougl) it might be claimed 
that together with Faustus and Tamburlaine, Barabas carries the 
characteristics of the stereotyped figures of medieval drama, 
it can be seen that the characteristics which render him a flesh 
and blood individual are dominant. While Barabas seems to collect 
in himself the so-called fundamentally Jewish characteristics such as 
villainy, infidelity, greed and so on; on the other hand, he is able 
to go beyond the limits of a stereotyped figure by asking questions 
about the world and the society he lives in as well as about his own 
place and identity in such a society, and sometimes providing answers 
for these questions and making various comments. He often emerges as 
a self-confident, effective, and powerful character; but sometimes he 
is also confused, undetermined, and full of weaknesses. It is quite 
misleading to tal^ e him as a symbol of "motiveless malignity." He 
carries in himself the seeds of evil, and, to that extent, is all too 
human. But he is, at the same time, the product of the 
social conditions described by Marlowe. All his actions tliroughout
the play are, in fact, certain reactions against the others’ 
behaviour. It is debatable to what extent these reactions are right 
or proper, but such an argument should include Marlowe’s desire, while 
rejecting a prejudice, to indicate, perhaps through a bit of 
exaggeration, the reasons which create this prejudice.
Although we do not know exactly when № e  Jew of Malta was 
written, it has been accepted that it was written in 1589 or 1590, 
after Tamburlaine and before Edward II and Dr.Faustus * There is not a 
printed text of the play before Nicholas Vavasour’s quarto of 1633. 
T^ ıe Jew of Malta that was performed immediately after Vavasour’s 
quarto of 1633 has caused various arguments concerning its
originality. Particularly the conspicuous differences between the 
first two and the last three acts with regard to both the play’s form 
and content have aroused certain suspicions about whether or not 
Marlowe’s original text had been revised or corrupted. Indeed, the 
long speeches full of poetry and emotion, the monologues and dialogues 
introducing the main characters and presenting some clues about their 
purposes in the first two acts are replaced in the following acts by 
successive actions which bear traces of not being carefully 
constructed. This is what Bradbrook calls ’’the substitution of a
ntechnique of action for a technique of verse." However, such 
elements are not accepted as certain evidences for the existence 
of the revisions or corruptions in Tlrie Jew of Mai ta.
The Jew of Malta does not have a known and certain source. 
Though it is possible that Marlowe heard or reproduced some events as 
in the scene where a friar kills the other, the developnent of the
plot and the characters are the products of Marlowe’s own imagination.
Several historical events such as the 1565 Turkish siege of Tripoli
and some famous Jewish characters of the time may have provided
Marlowe with inspiration. But as T.W.Craik indicates, these are only
details and the main story completely belongs to Marlowe:
Marlowe’s historical reading, then, gave him the political
framework of his story; but only the frajnework, not the
substance of the story itself, as in Tamburlaine, Edward II%
or his play about contemporary French politics. The Massacre 
3at Paris.
The aim of this dissertation is to examine "line Jew of Malta in 
detail, placing si:>ecial emphasis on the themes referred to in the 
opening paragraphs of this inti'oduction, to throw light on the 
distinctive elements that are directly related to the themes and 
characters and that contribute to the Elizabethan drama, and 
therefore, to make an overall evaluation of it with respect to the 
period it was written in. So far as the themes and the characters are 
concerned, it will be appropriate to examine the play under five 
chapters. In the first chapter the influence of Machiavellism on the
Elizabethan thinicing in the Renaissance dealt with. In the second 
chapter Christianity-Judaism relationships and the Jew image in the 
Elizabethan period are explored. Marlowe’s attack against the 
religious dogmatism is the subject of the third chapter. The fourth 
chapter centers on the economic interconnections of the communities 
and people from different religions. Ilie fifth chapter focuses on 
Barabas as the central figure of tlie play.
Machiavelli in England in Marlowe’s Time
Chapter II
It is very hard to establish tliat Marlowe was directly influenced 
by Machiavelli by reading The Prince or other related manuscripts or 
books because there is almost no definite information about that. As 
Wilbur Sanders pointed out, tliere is great disagreement between 
Marlowe scholars as far as any direct relationship between 
Machiavelli’s ideas and Marlowe’s plays is concerned. For this reason, 
it will be more reasonable to assume that while introducing 
Machiavelli to the Elizabethan stage, Marlowe was rather influenced by 
the ”Machiavell~myth”, as Sanders calls :i.t, which was 
widespread in Europe in his time. But why does the Machiavell- 
myth have such a central significance in terms of the 
comprehension of the play? According to Sanders it is
...because Machiavelli, whether read or not, whether 
distorted by popular fancy or judiciously pondered by the 
wise, represents one of the central facts of Elizabethan 
culture. Even if Marlowe had not read him, he (and any 
other intelligent Elizabethan) was certainly aware of the 
movement in European tPiought which made Machiavelli appear 
important to later historians. Machiavelli, and the kind of 
mind lie represented, was the radical yeas! in the 
traditional loaf. ^
Referring to H.B. Parkers, Sanders remarks that Elizabethans 
recognized through real life that there was an unbridgeable gap 
between man’s natural energy and the traditional values he created.
From the very beginning of their life they had been told that the
fundamental form of nature was order and goodness and that the moral
and political framework had been built on this form; whereas the
actual life they confronted had a different ruling element which was
power involving particularly evil as its main component. When such a
dilennna arises, there are several ways of handling the matter. One of
them is to approach the problem with a completely conservative point
of view emphasizing all the time the importance and the inevitability
of the traditional values. Yet another and just the opposite one is
to get rid of all the old concepts for the sake of the new. There
might be ¿mother way in between which consists of the effort of
juxtaposing the old and the new through a new structure. According to
Sanders, both Machiavelli and Marlowe belong to the second category :
Machiavelli and Marlowe (in The Jew) fall into the
'emancipated’ category, agreeing to disregard the claims of
morality in public life and to concentrate exclusively on
2the techniques of power.
Before examining to what extent Marlowe shares the same attitude 
with Machiavelli in Tlie Jew, it will be useful to dwell upon 
Machiavelli’s opinions. Wliat makes him new and radical lies in
his attempt not only to accept ¿md declare the contradiction between
the ideal and the actual but also to talce sides with the actual:
Many have dreamed up republics and principalities which have 
never in trutli been known to exist; the gulf between liow one 
should live and how one does live is so wide that a man who
neglects what is actually done for what should be done
learns the way to self-destruction rather than self- 
preservation. The fact is tliat a man who wants to act 
virtuously in every way necessarily comes to grief among so 
many who are not virtuous. Therefore if a prince wants to 
maintain his rule he must learn how not to be virtuous, and 
to make use of this or not according to need. ^
While doing this Machi¿ıvelli neglects to examine all the structures 
concerning moral values and he does this deliberately in order to 
reach to a better understending of the actual happenings. In other 
words, he isolates the actual situation from the ideal one and commits 
himself to the analysis of the former totally. This seems to be an 
impossible dichotomy, as Sander-s remarks, because it does not work:
Tlie moral issues have not been excluded; they have been 
blinked. And as a result they re-enter as a powerful irony 
which is the more damaging because Machiavelli, either out 
of naivety or perversity, refuses to recognise it. ^
Although lie claims that the moral and the political should be 
kept separate, Machiavelli himself is unable to carry out this 
approacdi:
Everyone realizes how praiseworthy it is for a prince to 
honour his word and to be straightforward rather than crafty 
in his dealings; nonetheless contemporary experience shows 
that princes who have achieved great things have been those 
who have given their word lightly, who have Imown how to 
trick men with their cunning, and who, in the end, have 
overcome those abiding by honest principles. ^
This is not the exclusion of the moral values for he replaces good 
faith and integrity with great things which represent for him a new 
moral code, that is, the unification of Italy. On the one hand, he 
asserts that there is no place for moral values in the political 
arena, on the other hand, in order to be able to achieve great things 
he proposes a new morality to draw upon. He tries to explain or 
perhaps conceal this discrepancy by reasoning that "men will always 
do badly by you unless they are forced to be virtuous", ^  yet it 
is far from being persuasive or consistent as Sanders indicates:
In the end, Machiavelli’s emprlcist exclusion of morality 
from his scrutiny of political life means only that he is 
free to invoke the first moral sanction that comes to hand, 
while leaving his implicit value-system completely 
unscrutinised and uncomprehended. ^
Either consciously or unconsciously, Machiavelli tries to exclude 
all the moral problems constituting an important part of the body of 
the political structure. Since he neglects to explore all the 
existing components of this struggle, as Sanders puts foi'ward, he:
... represents a truncation of renaissance political 
consciousness — an attempt on the part of the tree to grow 
without its roots. The fact that he represents also the 
hiiodern’ face of that consciousness should not betray us 
into thinking that he is therefore more important than his 
opponents. Progress may be a valid conception, but progress
oin a straight line is certainly cm invalid one.
Wtiat happened to the Elizabethans who were imder the direct
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influence of Machiavelli is the next point to be considered. Wlien the 
term Elizabethans is used, it is not meant that this is a homogeneous 
group having an ideological, aesthetic, or political wholeness. The 
different thinkers belonging to the different groups of society had 
various reactions and expressed several opinions about the subject:
Ti\e Elizabethans, caught between the upper and lower 
millstones of historical evolution, made their peace as best 
they could: hoped, witli Bacon, that decency would prevail—  
... or granting, with Hooker, the accuracy of Machiavelli’s 
description, deplored its ¿idoption as a norm, hinting that 
such unbridled pursuit of persona], advantage would in the 
end defeat itself; others contented themselves with
vilification and ¿mgry Invective. Those like Marlowe who 
indulged a kind of tongue-in-cheek Machiavellism had to 
pretend an obliviousness to traditional values, and to the 
answers that had been made to Machiavelli, which was 
damaging]y disingenious. There is a certain element of 
display, a shallow and self-conscious modernity, in
Marlowe’s championship of the Florentine which goes with a 
refusal to grapple with the rival claims of traditional 
political wisdom. None of Machiavelli’s English admirers at 
this period was able to rid liimself of this curious double—
Qmindedness.
ITierefore, the Machiavell-myth with its confusing and radical 
assertion about a new frajiie for politicaJ arena excluding the 
traditional components had a great influence on the Elizabethan mind
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in various ways and forms. Neverthless, Sanders’s perception of 
Marlowe’s attitude as a tongue-in-cheek Machiavellism concerning Tlie 
Jew of Malta is open to discussion. As I have briefly mentioned 
before, in Hie Jew Marlowe does not have a didactic approach so far as 
moral, religious, and political issues are concerned. In order to be 
able to comprehend to what extent Maid owe was influenced by 
Machiavelli, and more importsaitJ.y, how he reflected this influence to 
the audience, it is necessary and enough to look at the very beginning 
and the very end of the play. In the prologue of Machevill Marlowe 
draws the circumference in which the play develops its plot. Wliile
referring to the grounds on which the characters perform their 
actions, Machevill remarks that there is no place for the established 
order of values ¿iny more since a new value system is replacing the 
traditional ones all over Europe:
Albeit the world thinlc that Machevill is dead,
Yet was his soul but flown beyond the Alps,
And now the Guise is dead, is come from France 
To view this land, and frolic with his friends.
(Prologue,1-4)
In the first four lines of the prologue, he emphasizes the
universality of Machiavellism as well as his confidence in finding 
lots of his admirers in England. Machiavellism is widespread and has 
¿in enormous support covert or open in the minds of people some of whom 
may even appear to condemn it. His reasoning is quite clear and 
understandable:
Admired I am of those that hate me most.
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Though some speak openly against my books,
Yet will they read me, and thereby attain 
To Peter’s chair: and when they cast me off.
Are poisoned by my climbing followers. (Pro. 9-13)
He puts forward the principles of an hierarchical system which rewards 
the ones who employ all the political tricks disregarding the moral 
concepts and which punishes the ones who refuse to resort to such ways 
and forms of political struggle. Politics for Machevill is a platform 
where the ideas and the values of mankind are only details, but not 
dominant and determining factors: ”And weigh not men, and therefore 
not men’s words” (Pro. 8). On the other hand, the same line can 
also be interpreted as an attempt to emphasize the effort for 
independence of man who wants to be free from the restricting impact 
of the other people’s judgements no matter how useful or profitable 
they may seem. These approaches may possibly be combined. Although 
there is a tone of irresponsibility towards man in this line, it also 
contains the seeds of individualism that is on its way to taking its 
place in the layers of social structure. Machevill is not critical in 
the real sense of tlie word when he says ”I count religion but a 
childish toy,” (Pro. 14). His is rather a pragmatic approach 
according to which religious principles are considered to be obstacles 
for one’s desires. Everything done remains in the past. Nobody can, 
or should want to, ask questions about it: ’’Birds of the air will tell 
of murders past ? / I am ashamed to hear such fooleries” (Pro. 
16-7). The established order is based on the idea that past deeds are 
unquestionable and subject to oblivion. Machevill states that
13
although man creates an order through rules he almost always is prone 
to thirilv that what he does may become right even if it was wi'ong 
before: ”What right had Caesar to the empery ? / Might first made 
kings, and laws were then most sure" (Pro. 19-20). For this 
reason, Machevill suggests that to have power is much more important 
than to have culture, and finishes witli another parallel suggestion 
that it is preferable to be envied rather than to be pitied. 
(Pro. 27)
Then Maclievill introduces Barabas and points out the resemblance 
between himself and the Jew, and wants the audience to "grace him as 
he deserves" (Pro. 33). Thus Machevill, in his prologue, draws 
the background and determines tlie circumference of the play which 
does not reflect the estciblished norms of morality; on the contrary» 
it throws light on the instinctive tendencies of human beings. In 
other words, Machevill’s prologue functions like an anti-chorus 
introducing, on the one hand, the main themes and characters of the 
play, iJLTid reflecting, on the other hand, not the moral values and 
judgements of the existing order, but the principles of the whole 
pragmatic system.
At the end of the play Barabas cannot breiüî the vicious circle 
the Jews have to follow and seeks the support of the Grovernor who 
represents another focus of power employing the similar Machiavellian 
principles under the cover of religion and morality. He betrays the 
Turks and is betrayed by the Christians. His defeat is not a result of 
the Machiavellian policy he followed but of the Machiavellian policy 
he failed to follow until the end. In spite of the fact that he is at
14
his most powerful stage, he needs to trust the Christians, which is 
the crucial mistake that Macliiavellist ix)licy never forgives. Thus, 
the end of the play proves the validity of the suggestions of the 
Machevill-myth.
Both the prologue by Machevill and the ending of the play suggest 
that a new system with its principles and values is at work. These 
principles and values can be considered as the practical conclusions 
of the Machiavellist interpretation of the society, but it does not 
follow that Marlowe identifies himself with these suggestions. In Tlie 
Jew Marlowe’s attitude towards the dominant themes and characters is 
descriptive. He never attempts to teach morality, to establish new 
norms for social life, or to make some inferences in one way or the 
other. As T.W.Craik indicates:
The play is essentially neither propagandist nor moralistic 
(in either an orthodox or an unorthodox spirit), but 
drsimatic. Moral questions are not seriously discussed: 
they are ironically touched upon and left.^^
In the context of Tlie Jew of Malta Marlowe questions 
religious dogmatism, imperialistic ambitions for exploitation, and 
eventually the method of doing all of these. In this way he shows 
that tlie method, Machiavellism, sometimes turns out to be the aim to 
be reached at. Therefore, he is analytical of, rather than 
sympathetic with, the Machiaveil-myth.
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Chapter III
The Image of the Jew in the Elizabethan Age
A careful examination of the Elizabethan Jew-image could provide 
us with useful clues as to Marlowe’s viewpoint with respect to the 
religious problems lie deals with in The Jew of Malta. Before coming 
to the Elizabethan period, however, it seems to be necessary to go 
back in the history and explore the roots of Judaism’s relation to 
Christianity. Because of the close interconnections between them since 
the very beginning of Christianity, their relationsliip is quite 
complicated. Wien it was boi'n, Cliristi^inity was considered as a Jewish 
heresy, so it was claimed by the leading figures of Christianity that 
it was the continuation of Judaism and represented the true 
fulfillment of the covenant. Tlierefore, there was no need to 
recognize Judaism as a separate religion. Such an evaluation and 
approach resulted in long-l£isting polemics of varying intensity and 
form. Jewish responses became inevitable against the claims of 
Christian supremacy which was reflected in the rising power of the 
church and in its anti-Judaic sentiments and attitudes. Religious 
enmity gave birth to bigger political conflicts and they dominated all 
kinds of relationships between Christian nations. In spite of the 
fact that Judaism was the older and a firmly established religion, 
Christianity quickly expanded, reached large numbers of people, and 
becaJTie more powerful soon after it emerged as a religion. During the 
Middle Ages, on the other hand, Jewish thinlvers and men of religion 
did not attack Christianity and even accepted that it was fulfilling 
the divine purpose.
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After the acceptance of Christianity as the official religion in 
the 4th century in the continental Europe, a long-lasting period of 
misery started for the Jews. Together with the pagmi cults, Judaism 
was victimized by way of the religious intolercince and the oppression 
of the political powers. In the 4th century ideological arguments 
based on religious conflicts turned into violent actions against 
the Jews such as burning of the synagogues and murdering of the 
prominent Jewisli figures. In this period the church laws included the 
restrictions of the relationships between the Jews and the Christians 
and the efforts of preventing the possible effects of Judaism. llie 
aggressive lainguage used in the Christian sermons was employed in the 
laws which were supposed to regulate tlie social life. If any 
Christians were converted into Judaism, both they and the Jews 
who caused them to be converted used to be sentenced to death. Tlie 
Jewish men of religion were oppressed by economic sanctions. A 
marriage between a Oiristian and a Jew Wcis declared adultery. In the 
5th century the conditions becajiie worse for the Jews. They were 
forbidden from the official and army services, Patriarchy was 
overthrown, synagogues were transformed into churces and the Jews were 
forced to be baptised and converted into Christianity in several parts 
of Europe. Yet the conditions of tine Jews were better than the 
conditions of the pagans and unorthodox Christians. The purpose, in 
general, was not to exterminate, but to isolate them.
Hie Jews reacted to this sort of policy of Christians everywhere, 
but they did not have enough power to protect themselves. Some of 
them chose the easy way and became Christians, some others left their
17
countries. Thus, the Jewish community was divided in itself into 
small groups scattering to various areeis in Europe. At the same time, 
they were exiled by European governments. For insteince, they were 
thrown out of England in 1290, of France in 1394, of Spain in 1492.
ITie i>oi)es applied this policy very consistently. Although they 
isolated the Jews in ghettos, burned their books, and used their 
synagogues as a place for Christian propaganda, the popes rejected 
forced baptism and denied the speculations about Jewish villainies 
such as the murder of Christian children, the insulting of the Host, 
and the poisoning of wells. Such accusations were generally created by 
the local priests and employed to increase the hatred of ordinary 
people for the Jews. As AbreJiams pointed out:
... unfriendliness to the Jews flowed from the higher to the 
lower levels. Anti-Jewish prejudice originated among the 
classes, not among the masses.^
Briefly spealcing, various prejudices against the Jews were 
deliberately and artificially created. Sometimes even the 
contradiction between the church and the kings played an important 
role. The former wanted the Jews to be expelled, whereas the latter 
tried to turn the situation into their own advantage by forcing the 
Jews to pay for the privilege of inhabiting the country to which they 
did not belong.
One of Uie most horrible accusations about the Jews was the 
charge of ritual murder of Christian children, which was created by
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the priests and medieval poets of France and Germany. The leaders of 
the church and the aristocracy were responsible for the speculations 
such as the ones according to which the blood of the Jews was black 
and male Jews menstruated too, and for this reason they had a 
disgusting odour which could only be removed through baptism. There 
was a collective and hierarchical effort to insult the Jews for the 
sake of economic, religious, and political power according to 
Abrahams :
The masses never charged the Jews with the fault most common 
in attacks on them, viz. lack of the social instinct. 
Observing that the Jewish dietary laws raised some obstacles 
to free intercourse, and observing further the unbending 
tenacity with which Jews refused to acctept the religion of 
the dominant majority, it was the theologians who proclaimed 
the Jews anti-social and haters of their kind. This 
supposed enmity of the Jews towards the human race was 
dinned into the ears of the masses until the calumny became 
part of the popular creed. The poets formulated the idea
ofor the gentry, the friars brought it to the folk.
However, the leaders of the church and the aristocracy were not 
the only provocative people to be blamed. Christian manufacturers and 
merchants also tried to prevent their Jewish rivals from dominating 
the market. The Jewish merchants were not allowed to do their jobs 
properly and were forced, in a way, to usury. Money lending was an 
activity of the clmrch and ttie ricli Christiiuis. But along with the
regulations of Christian belief, which condemned usury, and the
19
economic developments, it became a particular area of interest for the 
Jews. The Jewish usurers were obliged to pay very high taxes, and for 
this reason they increased the interest rates, which led to outrageous 
and bloody upheavals of the Cliristian borrowers who killed the Jewish 
usurers. Thus, another prejudice, the economic exploitation of the 
Christiiins by tlie Jews, took effect.
As regards the Jew-image in the Elizabethan period it should be 
stated that there was no first-hand information because the Jews were 
exiled from England to different parts of Europe in 1290 and resettled 
as late as 1656, and the number of Jewish groups was rather small. 
The Jews living in London were seeking to identify themselves with the 
upper classes of English society. Therefore, a Jew-myth was wandering 
around without any valid and reliable support of realities:
The myth was thus largely dependent upon the folk wisdom 
embodied in proverbs and cant sayings, or upon literary 
sources, mainly Continental ones.... A dynamic element in 
the formation of the myth was, of course, the influence of 
the Gospels, which neglected the Semitic origin of Christ 
and his disciples and referred to his opponents, somewhat 
inaccurately, as 'the Jews’.
For' instance, the idea of the poisoning of wells by the Jews in the 
public opinion emerged as a mere speculation coming fi'om Spain. The 
Jews there, it was speculated, were obliged to poison the wells due to 
the orders of their secret councils that were trying to reduce the 
number of Christians and expand Judaism. This information was tcüœn 
for granted, arid there seemed to be no reason for questioning whether
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or not the Jews were responsible for the plague which was a 
consequence of the poisoning of the wells:
The poison allegation, which recurs monotonously throughout 
the medieval period and later, had its roots in the large 
number of Jews who did, in fact, practise medicine. Once 
Christendom had found some reason, however tenuous, for 
suspecting the Jews, it was almost inevitable that the 
deaths of Christian patients should be attributed to their 
Jewish physicians, and, by the same logic, the cures were 
attributed to sorcery. ^
Along with and because of these kinds of religious and social 
prejudices, the Jews were often referred to on the basis of their 
physical appearance or of the way they dress. Barabas’s artificial 
nose is a good example of this sort of reference. Tlie origins of most 
of the accusations and prejudices about the Jews were concealed in the 
dim past of religious biases, practices, and struggles. In this 
sense, they generally came through the Continental Europe and were 
recounted to the Elizabetlians as legends or myths of exotic places and 
coimnunities:
As the dreaded year 1500 approached and the Turkish threat 
became a matter of grave concern, the figure of Antichrist 
loomed large on the theological horizon. Prophecies were 
an>ciously scanned and the pronouncements of the Schoolmen 
were systematised into a quasi-dogmatic eschatology. 
Antichrist was to be the offspring of a union between the 
devil and a Jewish harlot, and he was to found his empire
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upon Jewish support. Iminured tehind the wall of the Caspian 
mountains, waiting for the word of command, was a vast horde 
of 'Red’ Jews, who would sweep across Europe, meeting up 
with their European compatriots and 'seducing many
, , cnations .
It seems that ’’Elizabethan anti-semitic frenzy,”  ^as Sanders 
calls it, was caused liirainly by the speculations coining from outside 
England, particularly from the Continent. In this context, English 
phantasies about the Mediterannean and Eastern ways of life and about 
the Jew legends must have played an important role. Yet, English 
practices, it might be emphasized, about the Jewish treachery should 
not be disregarded. Roderigo Lopez, a Portuguese physician converted 
to Christianity in London, was tried and executed for supposed 
attempt to poison the queen in 1594. lliis was an important example in 
terms of anti-semitic flood rising in the Elizabethan period. The
logic behind the distortions of history may be lying under the
economic, social, and psychological conditions of the Middi.e Ages as 
Sanders indicates:
It was, I suppose, inevitable that in these years of
mounting international and psychological tension the burden 
of guilt should be thrown upon a non-conforming, alien
minority such as the Jews. In an age of rabid and mutually 
suspicious nationalism, any group so conspicuously supra­
national as world Jewry must have seemed profoundly
menacing.
Marlowe’s Attack on Religious Dogmatism
Chapter IV
Ihe influence of the social background, and the anti-semi tic flood 
in the Elizabethan period did not prevent Marlowe form assailing 
against Christiatn anti-sejnitisin which deserves an exemiination in 
detail. First of all, it should be emphasized tliat there is not a 
single and homogeneous group to be called Elizabethans with respect, 
particularly, to the cultural background and ways of thinliing of the 
people who lived in those times. The term can only be used to 
determine a historical period as Sanders indicates:
The Elizabethans were probably less prone to this sort of 
mass tliinking than tlie literary h.isl.orians at wliose hands 
they have suffered.... In so far as there is an Elizabethan 
mind, it is as much moulded by the playwrights who sought to 
educate its sensibility and broaden its horizons, as it 
moulds those playwrights. ^
The Jew of Malta is among the few plays of the time whose heroes 
are Jewish people. Wien the past of the Christianity-Judaism 
relationships and the prejudices against tlie Jews in Elizabethcin times 
are taken into consideration, Marlowe’s attempt to put the Christian 
dogmatism at least in the same category with the arbitrary attitudes 
of other religions should be regarded as courageous and worthy to be 
dwelt upon. There were some derogatory meanings of the word Jew such 
as ^to look like a Jew’, *1 ajii a Jew if I serve the Jew any longer’, 
'Jews seek to excel in Christianity and Christians in Jewishness’ in 
the Elizabethan period. Even though the same kinds of words or 
phrases were used in The Jew of Maita by Marlowe like ”No, Jew,like
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infidels." (I.ii.65), "He never put on clean shirt since he was 
circumcised." (IV.iv.61), "The hat he wears, Judas left under the 
elder when he hanged himself." (IV.iv.63-4), "What, has he crucified 
a child?" (III.iv.49), they generally reflect "the ignorant 
hostility of the spealier better than they give the tone of the 
play."^ Yes, there are certain phrases used for the sake of indicating 
the grounds on which anti-semitic frenzy rises, however, as Sanders 
says:
... the strongest tendency in the play is to assail the 
facile and hearty complacency of Christian anti-semitism 
with persistent inversions and permutations of the Jew- 
Christian antithesis.^
In other words, Barabas, along with all the cultural attributions, 
speculations, and prejudices about the Jews, functions like a trap for 
the purpose of catching the essence of deliberate religious dogmatism 
and distortions. Barabas is not an instrument for showing Jewish 
villainy, but an instrument for demolishing Christian hypocrisy. 
Particularly, in the very beginning of the play he is like the voice 
of common sense when he says:
Rather had I a Jew be hated thus.
Than pitied in a Christian poverty :
For I can see no fruits in all their faith.
But malice, falsehood, and excessive pride.
Which methinks fits not their profession. (I.i.116-20)
True, what he is interested in here is the material richness; for 
when he utters the word "fruits" he means wealth, but the way he
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presents these ideas and the conflicts he emphasizes in Christianity 
reveal his aspects as an open-minded and honest man. He is descriptive 
rather than prescriptive because he speaks of what the things 
are rather than how the things should be. However, the practices of 
Christians do not parallel with their theory. Thus, showing the 
discrepancy between Christian theory and practice, Barabas emerges as 
a satirist from the very beginning of the play. Barabas appears 
to be tlie natural leader of the Jewish coimnunity in Malta. \Vlien some 
other Jews come to talve his counsel about the Turkish threat and to 
inform him about the meeLing in the senate-house, he says:
VIhy liow now countrymen?
Wiy flock you Uius to me in multitudes?
What accident’s betided to the Jews? (I.i.146-8)
This is an indication of the isolation of the Jews in Malta. As if 
there could not be a gathering between the Jews under normal 
conditions, he mentions the word ’’accident” which may siunmarize the 
oppressed psychology of the Jews under tlie Christian rule.
In Act 1 Scene 2 the Turkish Bassoes and Calymath are introduced. 
Calymath announces that Malta Government should pay the ten years’ 
tribute which has not been paid. Tiie Governor tries to make the total 
amount lower, but Calymath does not accept. Then the Governor says
that they need time to collect this amoiont from the iniiabitants of 
Malta, but immediately after Calymath leaves, he calls only for those 
Jews who he thinks are tlie sources of finance. This shows that 
Christicin administration behaves opportunistically in terms of their 
relationships with the Jews. The soft tone of the Governor’s voice
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"Soft Barabas, there’s more ’longs to’t than so." (I.ii.46) changes 
immediately wlien he realizes the resistance of Barabas: "For to be 
short, amongst you’t must be had" (I.ii.58). At this point Barabas 
calls the Jews "strangers" as a sign of their isolation on a religious 
base from the rest of the community: "Are strangers with your tribute 
to be taxed?" (I.ii.61).
This process of charging the tribute money only on the Jews is 
quite intei-esting. The Governor explains why he holds responsible 
only the Jews for paying the tribute money and gives voice to an 
aspect of enmity between tlie Clrristians and the Jews:
No, Jew, like infidels.
For through our sufferance of your hateful lives,
\n\o stand ciccursed in the sight of heaven.
These taxes and afflictions are befallen, (I.ii.65-8) 
Therefore, the Governor prepares for Barabas the platform on which he 
stands to refute the Cliristian false claims about the Jews and to 
declare the opportunistic essence of their reasoning. Like his 
ancestors and predecessors, the Governor talces the advantage of the 
so-called religious conflicts between Christianity and Judaism to 
extort money from the Jews. This seems to be the result of
... the assumption for instance that the Jews, being alien 
and accursed, represent a kind of National Deficit
Liquidation Fund which can be drawn upon in any crisis; the 
assumption that their very presence in the community is the 
cause of ill-fortune, and, conversely, that when a national 
disaster occurs, it may be directly traced to the activity 
of the Jews;^
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but it is not an assumption any longer; it is mere theft as Barabas 
cries: "Will you then steal my goods? / Is theft the ground of your 
religion?" (I.ii.97-8). Wtien Barabas rejects paying half of his 
wealth the Governor’s decree takes effect and Barabas is forced to 
yield completely. Leading administrators and knights, too, rely on 
the same demagoguery Ferneze uses. The Governor furthers the rhetoric 
by claiming that Barabas should give up all his wealth for the sake of 
the well-being of the wliole community:
No,Jew, we take particularly thine 
To save the ruin of a multitude:
And better one want for a common good.
Than many perish for a private man: (I.ii.99-102)
Barabas, however, is not stupid and wonderfully turns the argument on 
its head showing the Christian hypocrisy in all its sterility:
What? Bring you scripture to confirm your wrongs?
Preach me not out of my possessions.
Some Jews are wicked, as all Christians are:
But say the tribe that I descended of 
Were all in general cast away for sin.
Shall I be tried by their transgression?
Tile man that dealetli righteously shall live:
And which of you can charge me otherwise? (I.ii.113-20)
In this sixseclï it appears that Marlowe is directly involved in 
the issue of refuting the religious oppression. The reader may feel 
the undertones of Marlowe’s philosophy behind the rhetoric of 
Barabas’s cry against religious exploitation. Two important points
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must be emphasized so far as this speech is concerned. Firstly, though 
Barabas makes an exaggeration by saying all Cliristians are wicked, he 
does not discriminate between the two religions, which enables him to 
stress the second point more powerfirlly: men cannot be accused 
because of the evil deeds, if any, of their ancestors. Wlien the 
similar disputes between nations, religions, and communities in our 
modern era are taken into consideration, the significance of the 
subject Barabas dwells upon becomes clearer. Against Barabas’s 
forceful exclfxmations the Governor’s answer is nothing more than the 
continuation of the demagoguery itself:
Out wretched Barabas,
Shams’t thou not thus to justify thyself.
As if we Imew not thy profession?
If thou rely upon thy righteo\isness,
Be patient and thy riches will increase.
Excess of weal til is cause of covetousness:
And covetousness, oh ’tis a monstrous sin. (I.ii.121-7) 
Ferneze tries to teacli mora]. commonplaces inuno rally. He turns 
Barabas’s house into a r\unnery as a second punishment. In addition, he 
does all of these by disclaiming the idea of using force on people: 
"No, Barabas, to staJ.n our harids with blood / Is far from us and our 
profession" (I.ii.147-8). Every step the Governor takes, every word he 
utters, and every movement he makes is an opportunity for Barabas to 
show and refute his hypocrisy. He pointedly indicates that there is 
not a reaJ. difference between theft and murder if the former means 
death for the owner of the wealth:
Wiy, I esteem the injury far less,
To take the lives of misei’able men,
Than be the causers of their misery.
You have my wealth, the labour of my life,
The comfort of my age, my children’s hope.
And therefore ne’er distinguish of the wrong. (I.ii.149-54) 
The technique Barabas employs for the purpose of demolishing the 
accusations about the Jews is very simple because the material through 
which he builds up his own judgement is provided by the Christians 
themselves. He only reverses their claims and as Sanders puts it, 
’’pays the Christians with tlieir own bad coin.”  ^ In fact, this is not 
the only teclinique he uses. At the same time, he is able to reveal 
the hollowness of Christi£in boasting and claims of superiority very 
straightforwardly. Incidentally, it should not be disregarded that 
although Barabas attacks religious dogmatism, sometimes, he, too, is 
not beyond employing the sweeping lariguage of religious enmity:
In spite of these swine-eating Christians 
(Unchosen nation, never circumcised;
Such as poor villains, were ne’er thought upon 
Till Titus and Vespian conquered us), (II.iii.7-10)
And again in one of liis asides as lie is tallving with Lodowick he 
contemplates on religious issues:
This offspring of Cain, this Jebusite 
Tiiat never tcisted of the passover.
Nor e ’er shall see the land of C^maan,
Nor our Messiali that is yet to come.
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This gentle maggot Lodowick I moan, (II.iii.305-9)
In addition, Barabas displays remarkable narrow-mindedness when he 
rejects the idea of a marriage between Abigail and Mathias: ’’You’ll 
make ’em friends? Are there not Jews enow in Malta / But thou must 
dote upon a Christian?” (II.iii.363-4).
In spite of such an attitude Barabas occasionally assumes, it 
should be stated that this is the world which Barabas did not create 
but found. For this reason, his prejudices and narrow-mindedness 
might be excusable to a certain point; especially, in the face of the 
Christian policy of religious oppression. Marlowe’s use of such 
double-standards in the person of Barabas malces the play and its hero 
more credible. OLherwise, a Barabas who opposes every sort of 
religious enmity and dogmatism, who resists every kind of political 
pressure, and who displays every fom of heroic attitudes stripping 
himself of his roots and environment would turn the play into a 
romantic melodrama.
Marlowe does not attempt to take sides witli any religion in llie 
Jew. He reveals the religious conflicts the true nature of which is 
the struggle for power which is as old as the history of humanity. 
Barabas is em important instrument in so far as Marlowe’s effort is 
considered. As Sanders remarks:
Barabas here confronts his Christian assailants with their 
mirror-image: the syllogism is identical in form; only the 
major premiss has changed. By reversing the direction of 
the Christian morality of anti-semitism, Marlowe reveals the 
destructive potential of its thoroughly pernicious 
logic —  ....^
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Although Barabas’s techniquie is not sufficient for eliminating 
religious dogmatism, it is quite influential for creating an 
atmosphere of questioning the values and judgements which were once 
unquestionable. For instance, he can summarize in a few lines the 
tortures and the ill-treatment the Jewish people have been exposed to: 
I am not of the tribe of Levy, I,
That can so soon forget aji injury.
We Jews can fawn like spaniels when we please;
And when we grin we bite, .... (II.iii.18-21)
By the same reasoning he explains tlie insecurity existing deep inside 
him through shedding light on t}ie JewisPi experience of life: "This is 
the life we Jews are used to lead; / And reason too, for Christians do 
the like:" (V.ii.117-8).
Barabas is not the only instriunent Marlowe employs to expose the 
absurdity of the claims of religious superiority and the reality lying 
behind it. He makes use of every cliaracter and incident for his 
purpose. Abigail, for instance, carries out the same taslc by entering 
the nunnery for the second time. Her motive for becoming a nun does 
not stem from personal interests. Perhaps she is the only character 
in the play who is not involved in any intrigues for individual 
benefit. But this does not malve ¿my difference, for she enters the 
nunnery but nothing c^ ı¿mges. Understandably, she becomes quite 
pessimistic about human relations, but she blames the Jews and the 
lYu'ks particularly, only because of the actions of B¿ırab¿IS and 
Ithamore. When slie decides to turn to the nunnery she bases this 
decision on experience wliich has come through grief: "But now
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experience, purchased witli grief, / Has made me see the difference of 
things” (III.iii.61-2). Although this, in a sense, seems to be a kind 
of self-recognition and aj) awareness of life, it, in fact, only 
reflects her naivety. In ot'der to protect her father she does not 
tel], anybody anytliing, but when she is about to die, slie reveals 
everything to the friar, and urges ?iim not to tell anybody her 
confessions. At the sajiie time, she tries to persuade the friar to 
convert her father to Christianity, which means she accepts the moral 
superiority of Christianity. Ironically enough, immediately after 
Abigail accepts and expresses this, the friar, as a representative of 
the ^morally superioj'’ Christians, who has tried to persuade her into 
changing her vocation by saying
Know that confession must not be revealed.
Hie canon law forbids it, ¿md the priest 
Tliat malves it Imown, being degraded first.
Shall be condemned, and then sent to the fire. (III.vi.33-6) 
thinlvs to malve benefit out of her confession and tells everything to 
the other friar. The juxtaposiLion of Abigail’s perception of 
Christianity with the friars’ practices is a brilliant way of 
presenting the idea that what counts for the well-being of a society 
is the individual and not the religious vocations found in this 
society. Abigail emerges as a better Christian than the formal 
representatives of Christianity and this is not because the religious 
principles she accepts are proper and work smoothly, but because 
Abigail is an honest and good-willing person.
After Abigail compJ.eies her duty of contributing to the process
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of exPiibiting religious hypocrisy, it is now the turn of the two 
friars who were also employed by Marlowe to show the Ch.ristian 
equivalent of avarice. Since this is one of the main points to be
considered in the next cliapLer, there is no need to dwell upon it 
extensively now. But the struggle between the two friars to influence 
Barabas for obtaining his money is explcinatory and illuminating enough 
to reveal Marlowe’s effort in providing atmosphere of suspicion 
about religious cliches:
IFRIAR
Oh good Barabas come to our house.
2FRIAR
Oh no, good Bar^ ibiis come to our house.
And Barabas you know-
IFRIAR
Oh Barabixs, their laws ¿ire strict.
2FRIAR
Tliey wear no shirts, and they go barefoot too.
(IV.i.77-9,82-4)
The way Marlowe exposes the origins and the present policies of 
anti-semitism concerning socio-cultural structure of Malta might be 
considered insufficient. Wlien his Jewish hero, Barabas, turns out to 
be a real, monster especially after Act 3, it becomes difficult 
to deal with the theme of religious dogmatism. V^hen the limited 
quality of Marlowe’s teclinique of presenting the shallowness of the
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claims of religious superiority is talten into consideration, one can 
see that the strength of his objection gradually weakens. As Sanders 
puts it:
... when a writer contends himself with a parody-inversion 
of the attitude he is attacking he commits himself to the 
narrow categories of that attitude. ^
But if we keep in mind the f^ ict that Marlowe is also against the 
Jewish narrow-mindedness, it should be accepted that he carries out an 
important mission by attacking a long-lasting and deeply hurting 
social injustice.
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Marlowe’s Emphasis on the New Economic System
Chapter V
Tlie backgi'ound Marlowe draws in The Jew of Malta has certain 
characteristics one of which is the emphasis placed on the economic 
relationships between nations, religious groups, and persons. 
Although these relationships are not treated by Marlowe in detail, 
and though Marlowe cannot -and perhaps does not want to- present a 
comprehensive view of tlie fimdamental structure and running of the 
economy, he succeeds in catching the general trends and direction of 
the economic scene in the world, and as a microcosm, in Malta.
It should be stated that one of the channels tlirough which tlie play
develops its plot find characLers has to do wiLli Lhe presentation of 
economic panorama. Ttiis theme in Tlie Jew of Malta has been given 
primary importance by various scholars and critics. Emily C. Bartels, 
for ins tance, says:
"Hie Jew of Mailai particularly, centers on and subverts
colonialist constructs. By offering Barabas ”the Jew" as 
its main cliaracter, the play pi'ovokes readings which center 
on the Semitism or aiiti-Semitism of his characterization, of 
the text, and of the playwright; yet significantly, it
contextualizes its representation of the Jew amid 
impei^ialist conflicts and reveals the stereotype as a 
product not of religious but of colonialist competitions.  ^
Wolfgang Clemen similarly remarks that;
Barabas’s numei‘ous soliloquies are continually used to tlirow 
light on this duplicity of his. The two soliloquies at the
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very beginning of the play have the function of revealing to 
the audience the peculiar nature of the inan which would 
account for such behaviour... they give a picture of the 
present and as yet unthreatened standing of Barabas, 
bringing into relief the two leading motifs that are to be
so important in the future action, that is his riches and
2his situations as a member of the Jewish nation.
And Murray Boston also emphasizes the importance of socio-economic 
motivation so far as llie Jew is concerned:
Tl'iere was also a contempc:)rary motivation behind Marlowe’s 
selection of this theme. As he was writing this play, 
England was experiencing a late awakening to the challenges 
of exploitation and the search for new sources of wealth. 
Vasco da Gama, opening up the Cape route, had won for 
Portugal the fabulously rich spice trade of the East Indies. 
Spanish galleons were plying the seas laden with spoil from 
Cortez’s conquest of the Aztec empire, ajiid Marlowe’s friend 
Ralegh was now urging Elizabetli to empower him to achieve 
similar wonders for England. ... If Tambui^laine had made the 
English stage aware of the new spaciousness of empires, The 
Jew of Malta was responding to the infinite riches such 
expansion could pour into the coffers to the adventurer and
3the mercliant.
The rise of the mercantile society in Europe and the new system 
it establishes are reflected in The Jew of Malta around two focuses: 
the imperialistic attempts of the two external forces for the
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domination of Malta, which are Uio Ottomans and the Spaniards, and the 
opportunistic attempts of the internal authority for the domination of 
the Jews by the established order of the Christicins. The former has 
its roots in history. As an island located strategically in the 
Mediterannean sea, Malta had always been a center of interest for both 
the European countries and the Ottoman empire. It was a significant 
port both for tlie purposes of trade and war. Tlie Ottoman siege of 
Malta in 1565 was not successful but sufficient to draw the 
intensified attention of the European countries. So, Marlowe’s choice 
of Malta as the setting of the play was a bright idea with respect to 
creating an atmospliere of excitement and attention. Malta with its 
exotic location (it must have been exotic for the Elizabethans) and 
eccentric inhabiUmts could lieJghten the general interest of the play 
for the audience.
Marlowe distorts history and shows the Turkish siege succesfirl. 
Thus, the existence of Tui’kisJi threat is an actual phenomenon from the 
very beginning of The Jew. In Act 1 Scene 2 the Turkish Bassoes and 
Calymath are introduced and Calymath announces that the Malta 
Government should pay the ten years’ tribute which has not yet been 
paid. The Governor tries to make the total amount lower, but Calymath 
does not accept this. Tlien the Governor says that they need time to 
collect this amount from the inliabitants of Malta, but immediately 
after the Turkish leaders leave, he calls for the Jews who he thinks 
are the only sources of finance to be resorted to in such a situation. 
Just at this point the ambitions of the external powers and the 
policies of the internal authority to satisfy these ambitions overlap.
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Therefore, so far as the development of the plot is concerned, this 
scene includes the main Imot which releases successive events and 
conflicts. The tone of the speeches of tlie Turkish leaders reflects 
the high self-confidence originating from the superior position they 
hold with respect to the relationships between the Ottoman Empire and 
Malta. Wien the Governor requests to postpone the payment for a 
period of time to be able t,o collect money, the answer of one of the 
Bassoes ^^That’s more than is in our commission." (I.ii.22) reflects 
the authoritative, and inflexible official opinion whicVi is a 
consequence of the nature of political relationships between the 
Ottoman Empire and Malta. Yet, tlie speech by Calymath that comes 
immediately after the Basso’s shows that Calymath talf.es the advantage 
of being the son of the Sultan. He is the leader and this helps him 
to be more flexible and generous:
lihat Callapine, a little courtesy!
Let’s know their time, perhaps it is not long;
And ’tis more kingly to obtain by peace
Tlian to enforce conditions by constraint. (I.ii.23-6)
The Spanish intentions on Malta are introduced in Act 2 Scene 2. 
Although the traces of religious connections can be observed in the 
speeches of a knight and the Spanish Vice Admiral Martin Del Rosco, 
KNIGHT
Del Bosco, as thovi lov’st and honour’st us,
Persuade our Governor ¿against the Turk;
This truce we have is but in hope of gold,
And with that sum he craves might we wage war.
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BOSCD
Will ICnights of Malta be in league with Turks,
And buy it basely too for sums of gold?
My lord, remember that to Europe’s shame.
The Christian isle of Rliodes, from whence you came.
Was lately lost and you were stated hei'e 
To be at deadly enmity with Turks. (II.ii.24-33) 
the actual reason for the Spanish interest in the island is the desire 
for economic exploitation of Malta:
BOSCO
My lord and king hath title to this isle.
And he means quickly to expel them lienee;
Therefore be ruled by me, and keep the gold:
I’ll write unto his Majesty for aid.
And not depart until I see you free. (II.ii.37-41)
The Governor, as another Machiavellian, is an opportunist, and takes 
this chance immediately and begins to boast after guaranteeing the 
support of the Spanish army:
On this condition shall thy Tuilcs be sold.
Go officers and set them straight in show.
Bosco, thou shalt be Malta’s general;
We and our warlike Icnights will follow thee
Against these barbarous misbelieving Turks. (II.ii.42-6)
And again:
So will we fight it out; come, let’s away:
Proud-daring Calymath, instead of gold.
We’ll send thee bullets wrapt in smoke and fire:
39
Claim tribute where thou wilt, we are resolved,
Honour is bought with blood and not with gold. (II.ii.52-6) 
In Act 2 scene 2 Marlowe is quite succesful in depicting the 
imperialistic intentions of various powers on the Mediterannean 
islands and in mirroring the Internal circumstances of Malta. There 
is a violent struggle between the world of Christianity and the Turks 
for the domination of the Mediterannean islands. The fundamental 
reward for establishing their own orders for both sides is not, 
however, the satisfaction gained through the feeling of being 
victorious for the sake of religious expansion, but the satisfaction 
of being confident and secure by controlling the strategic ways of 
trade and war. In this context, Malta seems to be the focal point for 
both the Christian Spaniards and the Muslim Turks. The external 
struggle for the domination of Malta Vjy imperialistic powers is 
juxtaposed with the internal efforts for the domination of the Jews 
as strangers and as sources of finance by Christian authorities. The 
composition of the people and the administration is very interesting 
and complex. The Governor and the knights seem to represent the 
extension of the powers of Christendom that fight against the Turkish 
expansion, and in this sense, they are external, whereas the Jews are 
continuously referred to as strangers and it is very doubtful who 
the real Maltese people are. It appears that Malta is the last 
strategic island to be defended by the Christians against the Turks, 
and the Spanish army supports the Maltese government for religious and 
cultural solidarity. But the allegiance established between Spain and 
Malta by the impositions of Del Bosco serves the prospective interests
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of Spain. For Malta, not only the Turks but also the Spaniards 
represent the threatening outsider who is after economic exploitation. 
It is extremely iiard to decide who the real Maltese are, but Barabas 
does not represent a stranger in Malta because he has identified 
himself with the international mercantilism. Wiien the play opens in 
the mid-speech of Barabas the reader is introduced to the way a Jewish 
merchant builds up his monetary est¿xblishment as part of the 
international trade system:
So that of thus much that return was made:
And of the third part of the Persian ships.
There was the venture summed and satisfied.
As for those Samnites, and the men of Uz,
That bought my Spanish oils, and wines of Greece,
Here have I i^ ursed their paltry silverrings. (I.i.1-6)
And again:
East and by South: why then T hope my ships 
I sent for Egypt and the bordering isles 
Are gotten up by Nilus’ winding t)anks:
Mine argosy from Alexandria,
Loader with spice and silks, now under sail.
Are smoothly gliding down by Candy shore 
To Malta through our Mediterannean sea. (I.i.41-7)
He refers to the Mediterannean Sea as ”our** and mentions his ’^credit 
in the custom-house” (I.i.58) all of which indicate that he is not a 
stranger, but, on the contrary, an important part of this system both 
inside and outside Malta. When a merchant from Barabas’s fleet enters.
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the first thing he mentions is the safety of Barabas’s ships, and not 
surprisingly, the first thing Rarabas asks is whether the ships are 
loaded or not. From the first scene of the play on, Marlowe creates an 
atmosphere which reflects the new stage of the world trade that is 
international mercantilism.
Meanwhile, Barabas juxtaposes the principles of this economic 
system with his viewpoint concerning his religion:
Thus trowls our fortune in by land and sea.
And thus are we on every side enriched:
These are the blessings promised to the Jews,
And herein was old Abram’s happiness:
What more may heaven do for earthly men 
Than thus to pour out plenty in their laps,
Ripping the bowels of the earth for them,
Malcing the sea their servant, and the winds 
To drive their substance with successul blasts?
(I.i.105-13)
In other words, luilike the general tendency of leaving the "blessings" 
to the other world, he is inclined to interpret the blessings as 
materialistic benefits. Our Machiavellian hero is at work: "Rather 
had I a Jew be hated thus, / Than pitied in a Christian poverty" 
(I.i.116-7). And: "Haply some hapless man hath conscience, / And for 
his conscience lives in beggary" (I.i.121-2).
In his first speech, as in most of the others, Barabas 
contemplates on material richness in a mood of ecstasy. Precious 
stones provide him with the kind of satisfaction and enthusiasm which
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are much like the feelings induced by religious worship:
Bags of fiery opals, sapphires, amethysts.
Jacinths, hard topaz, grass-green emeralds.
Beauteous rubies, sparkling diajiionds, (I.i.25-7)
However, he still has some complaints. He implies that he is still 
working very hard to earn every single pound ¿ind this is not bearable 
any longer. He longs for the easier ways of getting valuable stones 
etc. like the Eastern merchants:
Give me the merchants of the Indian mines.
That trade in metal of the purest mould;
The wealthy Moor, that in the Eastern rocks 
Without control can pick his riches up,
And in his house heap pearl like pebble-stones,
Receive them free, and sell them by the weight; (I.i.19-24) 
He thinks of new ways of increasing his wealth and suggests that 
if one could change the old ways of trade and did not use common coin 
in trading one might be able to increase one’s wealth. Thus, he does 
not only boast of his present situation, b\.jt also puts forward some 
new opinions in the way of achieving an improvement in trade. In his 
second speech, he remarks that although the Jews are scattered, few, 
and powerless throughout the world, they constitute the most 
successful tradesmen. He accepts thiit the Jews cannot become kings, 
and very cleverly puts forward the modern idea of the new era: it is 
more important to have economic power than to have the tliirst for 
absolute power. Without the support of the former the latter can 
never be permanent. As a reflection of this idea on personal level.
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Barabas proves to be the kind of person who does not W£xnt to assume 
the Icind of resi:)onsibil j ty which brings him nothing in terms of 
material richness but vdio, on the other hand, prefers a peaceful and 
proper environment for economic power: "Give us a peaceful rule, malce 
Christians kings, / That tliirst so much for principality" (I.i.136-7). 
Tliis is quite understandable with r'espect both to the reflection of 
the mentality of a Jew who, due to the feeling of isolation, is 
obliged to malie a concession, or to the public opinion about the Jews 
of Marlowe’s time, and to the rise of the mercantile man whose chief 
desire was an unrestricted platform on which he could perform his 
trade freely. At the end of his speech he introduces his daughter and 
when he wants to mention her value, he says, "...all I have is hers." 
(I.i.141) while we expect him to say something like "all I have is 
she." Tliere are other references in the play showing that Barabas 
establishes an equivalence between life and material prosperity. When 
the second friar is about to be strangled by Ithamore, he aslcs, "What, 
will you have my life?" (IV.i.148), but Barabas has a ready answer: 
"Pull hard, I say, you would have had my goods" (TV.i.149). In fact, 
the fight between the two friars for Barabas’s money is an excellent 
opportunity for Marlowe to show what lies behind so-called salvation 
of the soul through religions:
It is at its most blatant in the i:>ersons of the two 
contractor-friars, offering rival tenders for Barabas’s 
soul, and malcing it plain in the process that even salvation 
can be had at cut rates if the market is good and your 
credit stands high. Religion for Barnadine and Jacomo is
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simply a teclmique of spiritual blaclcmail.^
The same money-orientation can be observed in Barabas’s relations 
with his daughter. Wlien Abigail enters the nunnery for the first 
time, Barabas utters some words which reflect the warmth of a loving 
father. Their relationship as father and daughter is quite close at 
the beginning of the play. However, Barabas, somehow, mixes the 
warmth of liis lieart with the warmth of money: "Tliy father has enougli 
in store for thee" (I.ii.231). Similarly, after Abigail enters the 
nunnery the second time, Barabas cuts all his ties with Iiis daughter 
and the main element of his threat is to disinherit her:
Ne’er shall she grieve me more with her disgrace.
Ne’er shall she live to inherit aught of mine.
Be blest of me, nor come within my gates, (III.iv.29-31) 
This is a society where everybody has a price on his or her head. 
When Lodowick wants to see Abigail, he refei’s to her as a diamond 
which is not an alien term for Barabas because he himself, too, 
perceives his daughter as one of his belongings. And Lodowick, before 
even seeing Abigail, wfints to learn her price (II.iii.67). While the 
Turkish slaves are being displayed to the customers their physical 
capacities are translated into gold.
In The Jew of Malta, one of the most fundamental grounds on which 
the characters and the plot are erected is the motive of personal 
interests. Even though Barabas appears to be the main performer of 
such a ix)licy, almost all the major characters are included in the 
same circle. The Turks and the Spaniards constitute the outsider 
forces that reflect the imperialistic power-struggle while Ferneze and
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the knights are the second focus of the Machiavellian policy. The 
development of the plot is established on four central figures 
representing four focuses of power. These are Calymath, Del Bosco, 
Barabas, and Ferneze. They might ailso be grouped into two categories 
one of which includes Calymath and Barabas, and the other Del Bosco 
an(3 Ferneze according to the allegiances they form. Their words and 
actions determine the course of events in the play the main emphasis 
of which is the crucial weight of economic interests as one of the 
Turkish Bassoes declares: "The wind that bloweth all the world 
besides, \ Desire of gold" (III.v.3-4).
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Chapter VI
Barabas-A Man of Insight, A Man of Instinct
It is a matter of long-standing dispute among the critics and 
scholars who deal with The Jew of Malta whether Barabas is a 
stereotyped figure used by Marlowe in the play to mirror the 
speculations about Jewish villainy, or a flesh-and-blood character 
representing the rise of the Renaissance individual. The 
characteirizalion of Barabas, when Marlowe’s other heroes are talcen 
into consideration, is quite promising with respect to the multi­
dimensional aspects of the hero. Although it might be pointed out 
that Mai'lowe in The Jew does not present a detailed portrayal of his 
characters, including his hero, the personality of Barabas is one of 
the most complex problems in the play. As Emily C. Bartels puts it:
VIhat is -perhaps most problematic about The Jew of Malta 
-and what therefore receives prominent critical attention- 
is its seemingly anti-Semitic sti^reotype of the Jew. ^ 
Referring to the title of the play Bai'tel j’emarlcs that;
Its title - in contrast to all of his others (Dido. 
TambuT’laino. Doctor Faustus. and Edward II) wliich name the 
main character - privileges type, as it presents ”the Jew” 
rather than Barabas. Machevill seconds this emphasis in his 
proi.ogue by announcing the play as ”the tragedy of a Jew,” 
and further abnegates the title character’s individuality by 
using ”a” rather than ”the” here.^
According to Allan C. Dessen, Barabas is presented as a 
stage Jew and, in this sense, is a follower of Wilson’s Gerontus and a
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predecessor of Shakespeare’s Shylock.^ Meanwhile, the discrepancy 
between the first two and the last three acts, as it has been dwelt 
upon in the previous chapters, might well constitute the ground on 
which the conflicting interpretations of Barabas’s characterization 
are erected:
The aspiring superman of the play’s beginning has been 
converted by its end into the caricature of a villain upon 
whom retribution is visited in conventional terms of poetic 
justice.'^
Indeed Barabas shows the characteristics of the Vice figures who 
often appear in Morality Plays, The way in which he appears to show 
off for the audience as in the scene after Lodowick and Mathias kill 
each other is a case in jpoint:
BARABAS
Oh bravely fought, and yet they thrust not home 
Now Lodowick, now Mathias, so;
So, now they have showed themselves to be tall fellows.
[Voices](within)
Part ’em, part ’em
BARABAS
Ay, part ’em now they are dead. Farewell, farewell.
(III.ii.6-10)
Farewells, here, might be adressed both to the dead bodies of the two 
young men and to the audience. He congratulates himself for being able 
to carry out such a cunning plan and managing to satisfy his 
feelings of vengeance. At the same time, he wants the audience to 
appreciate his cunning villainy, to celebrate his success, and to
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admire his energy and gusto· He seems to be treacherous to both his 
friends and enemies alike. This is undoubtedly clear when he 
continuously deceives his Jewish friends through asides:
Wl'iy let ’em come, so they come not to war;
Or let ’em war, so we be conquerors:
(aside) Niiy, let ’em combat, conquer, and kill all.
So they spare me, my daugliter, and my wealth. (I.i. 153-6) 
And: ”If any thing shall there concern our state / Assure yourselves 
I’ll look unto (aside) myself” (I.i.175-6). He uses his position of 
being the natural leader of the Jewish community in Malta although he 
never feels a sense of belonging to a community. The other Jews
always need to ask for his opinions and advice, but Barabas trusts 
and loves nobody except himself.
Sometimes Marlowe shows Barabas as a vil.lain who seems to be 
spealcing and acting for the salce of villainy. This is particularly 
conspicuous when he first talks to Ithamore and gives some advice to 
him:
First be thou void of Lhese al'feclions.
Compassion, love, vain hope, and heartless fear.
Be moved at nothing, see thou pity none.
But to thyself smile when the Christians moan.
(II.iii.173-6)
After Ithamore’s brief reference to his grotesque nose which turns him 
into a stereotype, Barabas gives his famous speech about his past 
deeds. In this twenty-eight-line speech the history of quasi-Jewish 
villainy, or, in other words, the history of anti-semitic prejudices
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is presented. Rarabas delivers a lectuT‘e about how he killed sick 
people, poisoned wells, deliberat:ely murdered patients, made plains 
to massacre the soldiers of France and Germany, and tormented people 
by cheating them in usury. As mentioned in the previous chapters, 
these are the accusations attributed to the Jews throughout the 
history of the relationship between Christianity and Judaism. For this 
reason, they cannot be interpreted as the inherent characteristics of 
Bairabas’s personality. They rather serve to re-create the Jew-image 
with its historical attributions for the purpose of providing counter­
attacks to this social prejudice as well as to the Christian 
hypocrisy. Marlowe wants, first, to sui:>rise and shock the audience, 
and then to lead them to a point wliere it is very hard to believe such 
horror sketches. As San(iers indicates:
Barabas confesses to most of the criminal occupations with 
which anti-semi tic po.lemists had credited the Jews - ... - 
and on this level the speech is a quiet jibe at the 
Christians who can believe sucli tales. ^
There are other instances in which Barabas emerges as a 
stock figure and functions to create an appropriate atmosphere for 
Marlowe to deal with the absurdities of religions. After poisoning all 
the nuns including his own daughter Barabas hears the ringing bells 
and says:
There is no music to Christian’s Imell:
How sweet the bells ring now the nuns are dead,
Tiiat sound at other times like tinlcers’ pans!
T was afraid the poison had not wrought;
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Or though it wrought, it would have done no good,
For every year they swell, and yet they live;
Now all are dead, not one remains alive. (IV.i.1-7) 
Furthermore, when he cheerfully produces sexual jokes on this matter 
one might think that he has become the incarnation of evil:
ITHAMORE
But here’s a royal monastery hard by.
Good master let me, poison all the monks.
BARABAS
Thou shalt not need, for now the nuns are dead.
They’ll die with grief. (IV.i.13-6)
This is what Sanders calls "the brutal schoolboy humour of the 'sick’ 
joke." ^
It would be quite misleading, however, to consider Barabas only 
as a stereotyped monster, or an existentialist alien, or a 
paragon of resistance fighting against injustice. Just as it would be 
misleading to categorize the play under a single dramatic genre, it 
would not be appropriate to evaluate Barabas as a one-dimensional 
character without any psychological depth. Although he is referred to 
on the title page as 'the Jew’, Barabas reflects the personality of a 
flesh-and-blood character with his strength and weaknesses. From the 
very first lines onward he is presented as a very self-confident, 
clever, and capable man. He is open-minded and able to ask questions 
and produce answers in relation to the present situation in Malta and 
in the world. He does not feel alien in the beginning of the play; on 
the contrary, he seems to be one of the determinants of the order he
51
lives in. He talks about his credit in the custom-house, wants to know 
everything about his business, and is sure that everybody will serve 
him. He behaves like a king ruling in his kingdom and this is what the 
actual situation is. A mercantile society in Malta with its
international linlcs and organisation is in progress, and Barabas is 
the actual ruler of this establishment. Although he does not have a 
feeling of belonging to a community, he is aware that his
individuality is part of a larger and more cosmopolitan order:
I cannot tell, but we have scambled up
More wealth by far than those that brag of faith.
There’s Kirriah Jairim, the great Jew of Greece,
Obed in Bairseth, Nones in Portugal,
Myself in Malta, some in Italy,
Many in France, and WG‘cilthy every one: (I. i. 124-9)
Barabas is an expert on commenting on the events, relating them tc^ 
each other ¿md drawing conclusions. He can easily realize the 
imperialistic desires of the Tiirks:
Long to the Turk did Malta contribute;
V^liich tribute all in policy, T fear.
The Turks have let increase to such a sum 
As all the wealth of Malta cannot pay.
And now by that advantcige thinks, belike.
To seize upon the town; ay, tbat he seeks: (I.i.189-8)
Mien the Governor decides to confiscate half of the wealth of the 
Maltese Jews, only Barabas objects to this decision ¿imong the Jews. 
His resistance is a strong challenge of an individual to the orthodox
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way of submission in Lhe face of, aiiLlioi'iLy. In spite of the threat of 
being converted into Christianity, Rarabas reminds the Governor 
that he earned his wealth himself, so it is not easy to give it up in 
a moment though it might be for those wlio have never tried hard to 
accumulate riches. No matter what his motivations are, by means of his 
stance against the Christian hypocrisy, he can emerge as an 
individual, which is evidenced by his rejection of the accusations 
about his ancestors. In fact, if one wants to search for typical 
Jewish stock figures in The Jew of Malta, the other Jews, proving 
the traditional submission of the Jewish people when confronted 
with political, religious, or economic oppression, may serve for this 
purpose. Barabas is more than the Morality Vice, or a Machiavellian 
villain even thovigh he has inherited some of their characteristics. 
He suffers deeply when all his riches have been confiscated and his 
house converted into a nunnery:
Well then my ].ord, say are you satisfied?
You have my goods, my money, and my wealth.
My ships, my store, and all. that I enjoyed;
And having all, you can request no more;
Unless your unrelenting flinty hearts 
Suppress all pity in your stony breasts.
And now shall move you to bereave my life. (I.ii.140-6)
His wealth means everything to him, he regards his possessions even 
more valuable than those of Job’s, so he has the right of cursing what 
has been done to him. Meanwhile, he accuses the other Jews for their 
passivity and stupidity. According to Rarabas, they are common and
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!have the ability to evaluate neither the present time nor the future.
But he himself is different:
See the simplicity of these base slaves,
Who for the villains have no wit themselves,
Think me to be a sensless lump of clay 
That will with every water wash to dirt:
No, Barabas is born to better chance.
And framed of finer mould than common men,
That measure nought but by the present time.
A reaching thought will search his deepest wits.
And cast with cunning for the time to come:
For evils are apt to happen every day. (I.ii.218-27)
This is one of the most significant speeches Barabas malces in the 
play. These lines reflect the heart and the essence of Bariibas’s 
individuality. It does not malie any difference what the motives of 
Barabas are; he has his own drives, will-power, and reasoning capacity 
to act independently. He is not a lump of clay to be shaped by others 
easily. He rejects the idea of bending with the wind to get a 
superficial salvation. He has the ability to examine the conditions 
and to adapt himself to hardships. There is a similarity between 
Barabas’s "lump of clay" speech and Hamlet’s "playing the pipe" 
speech. Both reflect and emphasize the point that man is not something 
to be shaped or played against his will. In addition, Barabas has 
multi-dimensional characteristics which give his personality a depth 
preventing him from becoming a stereotyped figure totally. His love 
for his daughter reflects the affection of his heart. He assures
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Abigail in his own way:
Oh what has made my lovely daughter sad?
What? woman, moan not for a little loss:
Thy father has enough in store for thee. (I.ii.229-31)
He is experienced, reasonable, and thoughtful enough not to be 
involved in Linnecessary and unavailing reactions:
No, Abigail, things past recovery 
Are hardly cLired with exclamations.
Be silent, daughter, sufferance breads ease. (I.ii.240-2) 
The Christians teach morality immorally whereas Barabas defends his 
own morality very open-mindedly: ’’A counterfeit profession. / Is 
better than unseen hypocrisy’" (I. ii . 301-2).
He is equally able to reflect both his heart’s oscillations 
through excitement, sadness, and despair.
Thus like the sad presaging raven that tolls 
The sick man’s passport in her hollow beak.
And in the shadow of the silent night 
Doth shake contagion from her sable wings.
Vexed and tormented runs poor Barabas 
With fatal curses towards these Christians.
The incertain pleasures of swift-footed time 
Have ta’en their flight, and left me in despair; (II.i.1-8) 
and the light-hearted tone of his joy:
Farewell my joy, and by my fingers take 
A kiss from him that sends it from his soul.
Now Phoebus ope the eye-lids of the day.
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And for the raven waive the morning lark,
That I may hover with her the air, (II.i.62-6)
Barabas is a clever and quick-tempered man. After re-capturing 
his money from his old house, he still thinks of the ways of taking 
his revenge from the Governor and when he confronts Lodowick, he 
immediately realizes that Lodowick is interested in his daughter. No 
doubt, he considers to use this situation for his purpose of taking 
revenge. This is interesting and significant in terms of his 
characteristics. Although Barabas is a down-to-earth man who can do 
anything and everything for his own interests, he does not use, or 
thirJv of using Lodowick’s attraction to his daughter to strengthen his 
position in Malta. Because Lodowick is in love with Abigail and 
because he is the Governor’s son, Barabas might have the chance to get 
out of the vicious circle in which the Jews are trapped in Christian- 
based societies. It means that the flame of revenge is much hotter £ind 
more attractive than the comfort of status for him. And this cannot be 
explained away on the grounds of only religious conflict since Barabas 
is a Machiavellian and Machevill counts ^'religion but a childish toy,'^  
(Pro. 14); here lies one of his very important characteristics which 
prevents him from being a type, that is, he is a stubborn and 
vindictive person who sometimes surprisingly may prefer talcing 
revenge to material benefit.
In order to be able to reach his aims, Barabas buys a Turkish 
slave, Ithamore, and throws away all the restrictions between his 
slave and himself: ’'I pray sir, be no stranger at my house, / All that 
I have shall be at your command” (II.iii. 141-2). Ithamore, at the
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beginning of their relationship, appears to be a very suitable match 
for Barabas for he is willing to do everything Barabas wants. After 
the death of Mathias and Lodowick, Barabas learns that his daughter 
has become a nun, this time sincerely, and feels the necessity to 
depend upon Ithamore more strongly. There is a great similarity 
between the words he adresses to Ithamore and those he had uttered 
for his daughter. It seems that Ithamore begins to fill the place 
which has remained empty after Abigail’s leave:
Come near my lo\'e, come near thy master’s life.
My tx'usty servant, nay, my second self;
For I have now no hope but even in these;
And on that hope my happiness is built: (III.iv.14-7) 
Ithamore, on the other hand, appears to be sincere when he says: 
... why I’ll do anjdhing· for your / sweet sxike" (III. iv. 40-1) . 
But this is not yet to be put into practice. Barabas’s apparent 
dependence on Ithamore might stem from his feeling of isolation that 
has become quite intense as the play unfolds. This is, however, a 
relationship on the surface since Barabas never trusts anybody except 
himself. A few lines later, indeed, he maíces clear what he thinlcs: 
"Thus every villain ambles after wealth / Although he ne’er richer 
than in hope" (III.iv.52-3).
The coopei-ation between Barabas and Ithamore continues and they 
cause the two friars to become enemies to each other. Then they kill 
one of them and accuse the other for this murder. Meanwhile, Ithamore, 
becoming an instrument in the hands of the beautiful courtesan, 
Bellamira, betrays Barabas. Together with her pimp, Pilia-Borza, they
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threaten Barabas to extort money from him. Disguised as a French 
musician, Barabas poisons all of them, but the poison is not strong 
enough to kill them and they reveal everything to the Governor. 
Ithamore, Pilia-Borza, and Bellamira die and Barabas pretends to be 
dead. While the first three are buried, Darabas is thrown over the 
walls. Then he rises and states that he will take his revenge on the 
whole of this town. He shows the Turks a secret passage to the town 
and they capture the island. Barabas becomes the Governor of Malta, 
but he is aware that he can never be safe there. For this reason, he 
calls for the old Governor and makes an agreement with him. It is 
quite surprising that a man like Barabas becomes dependent upon the 
Governor after so much negative experience with him. At the same time, 
however, his evaluation of the present situation is somehow logical:
I now am Governor of Malta; true,
But Malta hates me, and in hating me 
My life’s in danger, and what boots it thee 
Poor Barabas, to be the Governor,
When as thy life shall be at their command? (V.ii.30-4)
This point of view, in a way, is a proof of what he has stated before 
with regard to becoming a king and holding political responsibility:
And crowns come either by succession 
Or urged by force; and nothing violent,
Oft have I heard tell, can be permanent.
Give us a peaceful rule, make Christians kings, (I.i.133-6) 
He is aware that he does not have the support of the Maltese people. 
On the contrary, he provokes great hatred and enmity among them.
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Besides, his way of becoming Governor is an artificial process never 
bearing the support of succession or force. Hence, it will not be a 
healthy and permanent administration. In addition, he feels the 
obligation of being under the Turkish command all the time, and this 
does not appeal to him. Furthermore, he thinivs he cannot mal^ e material 
benefit out of such a composition:
And since by wrong thou got’st authority,
Maintain it bravely by firm policy.
At least unprofitably lose it not:
For he that liveth in authority,
And neither gets him friends, nor fills his bags.
Lives like the ass that Aesop spealceth of, (V.ii.36-41) 
Therefore, the only way cut for him seems to be the creation of an 
atmosphere of gaiaranteeing his future status and his comfort. Until 
this point his reasoning is perfect, but he makes a crucial mistake by 
trusting the Governor and bargaining with him. This is the only point 
where he fails to follow the Machiavellian policy. The Governor tcilves 
up from where Barabas leaves. He betrays the Turks and is betrayed by 
the Christians. He falls into the cauldron that he has prepared 
himself for the Turks. At his last moments he begs for help from 
everybody but gets nothing. He dies unrepenting, full of hate, 
enmity, and revenge. His last speech can be considered both as a 
confession and a recognition.
Barabas is not portrayed in The Jew of Malta as a stereotyped 
fignre that has his roots in Morality Vice, who is a predictable and 
programmable villain, reflecting rigid and unchanging personality
59
traits. In fact, all of Barabas’s actions consist of certain reactions 
in the course of the development of the plot. His remarkable 
resilience, his incredible aptitude for adjustment, change, and 
survival, his stubborn resistance to oppression, his capacity for 
ci,inning machinations and as a consequence his cheerful satisfaction 
for his evil deeds, his surprisingly great ability to analyse the 
conditions he is in, the strength of his will-power, his naive belief 
in the Governor’s promise, and his ambition for life, all indicate 





Almost all the critics who have examined and interpreted 
Marlowe’s The Jew of Malta claim that the play does not have a 
conspicuous moral structure. An extention of this idea is that there 
is a contradiction between the moral structure and the secular content 
of the play. Considering particularly the end of the play it is 
suggested that Marlowe does not have a satisfactory concept of 
morality and order and he has even a very pessimistic approach. 
There is nothing much to say about the contradictory nature of the 
relationship between the structure and the content of the play. 
Marlowe constructed The Jew of Malta in a period when there were great 
changes in every aspect of life. He was undoubtedly influenced by his 
time; but in turn, he also influenced it. When his major plays are 
considered, it can be observed that the plots he shaped, the themes 
he emphasized, and the characters he created are quite different from 
the plots, themes, and characters of the medieval drama. Religious 
dogmatism, which seems to be impenetrable because of its holy 
attributes, social problems created by the chaotic turbulence of the 
economic structure, and the rise of the individual instead of the 
stereotyped characters of the medieval drama arc among the materials 
of Marlowe’s The Jew. However, the form of the play carries the same 
characteristics as the plays of the medieval times. It could not be 
expected from Mar].owe to create entirely new structures or forms to 
present his themes. Although Marlowe deals with new themes, 
relationships, and characters, he presents or is able to present these 
only by employing the old structures. For this reason, the
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contradiction between the moral structure and the modern content often 
observed in Marlowe’s plays is quite normal and even inevitable·
Another point of argument is whether or not Marlowe has a message 
to convey to the audience at the end of the play. In The Jew of Malta 
Marlowe tries to find out and present how personal interests play a 
crucial role in man’s actions, often concealing themselves behind 
religious dogTnatism· He criticises this quality in human affairs by 
attacking the Machiavelli m^ ~th which was quite widespread all over 
Europe. Malta is the microcosm of the world Marlowe depicts and 
criticises. Wien it comes, however, to the end of the play, Marlowe 
does not put forward even a single suggestion which might shed light 
on an alternative human order or social arrangement. Here the 
dramatist functions like a god loiowing, observing, and telling. There 
is no place for interference. Tliis approach, adopted by Marlowe, 
is quite modern for his time. For a satirist does not have to be a 
moralist at the same time. Marlowe does not feel himself obliged to 
support the moralistic tendencies of his time, neither does he feel 
the necessity of setting new norms or standards for a new social 
order. He critices what he observes, but does not often offer 
alternative norms for the ones he rejects.
It is neither possible, nor necessary to conclude the discussions 
about the classification of The Jew of Malta within a dramatic genre. 
Its old structure together with its modern themes, the constructional 
discrepancies between its Acts, its heroic villain along with its 
puppet characters, the comic but touching fall of its hero, its 
implications of the pitiable state of humanicind, all make it
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impossible to place the play in a single dramatic genre. It seems that 
the only criterion which can be employed for the evaluation of The 
Jew of Malta is to expose it to the consideration 6f the audience and 
the reader. As T.W. Craik remarks:
The Jew of Malta is essentially a play for the theatre, and 
it is in the theatre that it must be judged, not according 
to preconceived notions of tragic dignity and tragic depth. 
It is not a profound play, but it is a good one, vigorous 
and varied in its dramatic effects, by no means appealing 
only to an unsophisticated audience (it deserved its double 
revival at Court and at the Cockpit), and not limited in its 
interest to its own age. ^
Notes
I. Introduction
1 All references are to the following text of The Jew of Malta:
Christopher Marlowe, The Jew of Malta, ed. T.W.Craik, (New York: W W 
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